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Consideration of the Statues of the Amida Triad at Sens-
huji Temple, Shinagawa-ku, Tokyo 
(Formerly at Shofukuji Temple, Kazusa)
YAMAMOTO Tsutomu/OGINO Manami/HANAZAWA Ayumi
Abstract　 Three images of Buddha, that is, Amida Nyorai (Amitabha Tathagata), 
the principal image, and two flanking attendants that are kept at Senshuji Temple, 1―
13, Ebara, Shinagawa-ku, Tokyo are designated as Tangible Cultural Properties in 
Sinagawa-ku.  In connection with disclosure of Cultural Properties by Shinagawa-ku 
in the fiscal year of 2017, these three images were examined as a part of a seminar in 
the Seisen University graduate school in August, 2017.  This paper reports detailed 
achievements of the examination and presents precise positioning of this set in the 
history of sculptures.  The three images are Amida Sanzon (Amida Triad) in Raigo 
style, consisting of a seated statue of Amida Nyorai with Jo-in (Samadhi mudra) ac-
companied by a standing statue of the left flanking attendant, Kannon-Bosatsu, hold-
ing a lotus flower and a standing statue of the right flanking attendant, Seishi-Bosatsu, 
holding palms together, and each statue is made by Warihagi-zukuri (split-and-join 
method) of Japanese cypress trees.  Gentle figures of the Amida Nyorai statue and 
the left flanking statue are assumed to have been produced in the end of the Heian 
period, the second half of the 12th century.  The right flanking image has a style a lit-
tle different from the other two and seems to have been made slightly later, that is, in 
the Kamakura Period.  The Sanzon images were moved from Komyoji Temple in Ichi-
hara City, Chiba Prefecture in the 22nd year of Showa (1947), but it is known from the 
inscription in the statue of Amida Nyorai that it was repaired as a statue of Shofukuji 
Temple in Ikewada, Saze-gun, Kazusa-no-kuni in the Muromachi period, the 5th year 
of Eisho (1508).  Shofukuji Temple is a temple that merged into Komyoji Temple in 
the 15th year of Showa.  A subject in the sculpture history raised by the Sanzon is that 
the Raigo style of both of the standing flanking attendants on the both sides of the 
seated statue of Amida Nyorai is unique to the very end of the Heian Period, and it is 
in common with the images in Shobodaiji Temple in Kanagawa Prefecture, assumed 
to have been produced around the first year of Angen (1175).  The name of Shofukuji 
Temple and the names of those concerned in the repair remain in Komyoji Temple 
and they are also found in the inscription in the first year of Eisei in the central image 
― 84―
of Yakushi Sanzon, which are said to be the principal images of Tokoji Temple, which 
also used to be in Ikewada, and active repair and production of images in Ikewada at 
that time can be imagined.  From the above results, evaluation is made that these 
three images show the level of creating statues in the Kanto district at the end of the 
Heian period.
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